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FIRST NAT'L LESBIAN KISS-IN

by Joanie Millard

October 20, 1973 marked the first National Lesbian
Kiss-In held on the steps of the Los Angeles County
Museum of Art, and sponsored by lesbians from the
Westside Women's Center and the Gay Community
Service Center of Los Angeles. Approximately 75
Southern California lesbians proudly gathered together
in anticipation of that big moment at noon when, as gay
sisters, they would openly hug and kiss in front of each
other, the general public and the press and television.

Spirits were high and the pride and love of these
women were easily expressed when interviewed. I asked
two lesbians "Why are you here today?" and evoked
such answers as:

"I think it's a really good statement. The whole
purpose of these actions is to make society take us
seriously. We're no longer going to hide. We want to be
out in the open and be able to express our feelings like
everyone else does and not be hassled about it."

Another woman stated that "such an open action is
important as there are a lot of lesbians who will hear of
this and see this and will get some strength from it
because a lot of times you feel like you're the only
lesbian around since we are all so invisible."

In our struggle we are always talking about the
absolute need for sisterhood and one woman proved
that sisterly love is alive and well and flourishing at
Lesbian Demonstrations. This woman approached me
and said "I'm straight and I'm a feminist and I really
think I should be heard because I think it's important
that straight women come out and support their gay
sisters since they are so oppressed."

In response to this oppression the lesbian sisters, at
exactly 12:00, kissed and hugged and seemed almost
oblivious to the sounds of cameras from major L.A.
radio and television stations clicking in their ears.

When asked how she felt about making her feelings
public, Jan Field, of U.C.L.A.'s Gay Sisterhood, replied:

"If I didn't express my feelings in public, and I do
continually, it's like forgiving or apologizing for my love
and I won't do that as I feel very good about it. So this
is a very strong statement for me and I think for all the
lesbians. It means an awful lot to openly say to our
parents and to the public that this is right and this is
good."

DECEMBER 1973

1
Jan also answered the question as to whether or not

today's actions would be antagonizing to heterosexual
observers.

"Straight people often perceive two women who kiss
in public or hold hands in public or walk arm in arm,
just as a heterosexual couple would do, as crusading and
pushing their ideas off on the rest of the public where in
effect, it's a common right. They don't stop to think
that they do this all the time in their lives but if we do it
we antagonize them and are denied our self-rights."

Lest one forget how some of the general population
does feel about lesbians openly expressing their love and
affection, we have the replies of two older women,
when asked how they felt about what they just saw
(kissing and embracing):

One vehemently answered, "1 think it's absolutely
sickening. I've never been exposed to anything like
this." To which I asked her if she thought it was
sickening because it was the first time she had seen
this. "1 don't think God meant us to live like that." The
other woman also thought it was disgusting and "if they
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want to live like that let them keep it to themselves.
Why advertise?" I answered that question with a
question. Heterosexuals can hold hands and display and
advertise affection in public so why is it any different
for two women to do it? To which she said, "You don't
have to do things like that on the street because it's not
normal. God made it like that for men and women to
love, but not for women."

I had the opportunity to ask Dick Carlson, of ABC
Television, what he thought about the Kiss-In. "I don't
think it's very startling. I saw that these women were
coming out of the closet and I think that's cool. People
ought to do what they want to do and they shouldn't
have to hide to do it. In fact, if they want to do
anything in front of this museum it's fine with me."
Unfortunately, Mr. Carlson's liberal understanding must
not be shared by the rest of the ABC staff since there
was not one bit of coverage shown on either of their
two news programs. (CBS did, however, give it 2
minutes of straight coverage.)

Another gentleman had the kind of attitude we wish
the rest of the straight society would have and that is,
he can't really relate to it but just because he can't
relate to it doesn't make it wrong or illegal or immoral.

Listening to the opinions of others is important in
our struggle, but it is vital that people listen to,
understand and feel what it is we are trying to say. The
women who sponsored the Kiss-In had this to say in
their statement, an attitude shared by lesbians
everywhere.

"We are Lesbians. We are the people who have first
hand knowledge of the beauty and righteousness of love
between women.

"Today is the beginning. The beginning of a new
world based on the premise that we, as working,
supporting members of a society, are entitled to the
basic rights of Iife, Iiberty and the open expression of
happiness.

"Our evolving pride will no longer allow us to hide
among the substrata of socially acceptable robots going
through the motions of living in a "free" society. Nor
will it allow us to settle for an amenable tolerance
based on the agreement to stay out of your sight and
your minds.

"Instead we are motivated by and dedicated to the
vision of a future radically different from the past, a
future which will accomodate the wildest dreams of the
Lesbian people and all other people.

"We as Lesbians are taking charge of our own
destinies. For your own sake, support us in our struggle
to build the future. If you can't be of help, step aside.
Either way; there will be no turning back .•
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CONTROLLED FOLLY
this is radio K-O-C-K
brought to you by-
corpora ted-cernel-cre vings
and mystical rhetoric ramblings-
here's another fantasy-fugue but first-
a word from the brotherhood of Hemm's ?

in the name of reality
this is the goodwill generation
soaring down to the grounds
of mental cruelty
meditating upon the bubbles in beer
sitting at separate tables of thought
in the funky-plastic-restaurant
they begin to question and wonder about themselves ...

an attempted orgy
drowning under the guise of rhine wine
to wander home to dream alone ...
in the name of reality

the supervisor drops another librium
as she watched her belt-teleohone-cell-qirls ..
love between two women is just a kiss away!
his catholic-eyes lit up at the thought of it

in the name of reality
spontaneity listens to the free form
moving, singing, laughing, dancing
within the tove set free from woman to woman
from beds of persuasion to beds of passion
from beds of boredom· to beds of knowing
from heads thinking, to heads nodding .

in the name of reality
let go! let go!
the sun has come out
have

you?

.-
LESBIAN TIDE



GET YOUR PICTURES
ON THE COVER OF THE LESBIAN TIDE

Much to our distress, The Lesbian Tide has been the
subject of several parodies of the recent hit song, "The
Cover of the Rolling Stone." Sisters have set to music
their desires to appear on the cover of The Lesbian Tide.
After lengthy discussion and careful political analysis,
the Tide Collective has decided to encourage such
lunacy. Therefore we have launched a search to find the
best versions of this parody.

All sisters are encouraged to submit entries. The
words to the winning songs will be published in future
issues, and the authors will be pictured On A Cover of
The Lesbian Tide. So send in those entires, 'cause the
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contest is only open for a couple of months. You, your
lover, your group, your dog, can be cover dyke of the
month if you win this amazing once-in-a-lifestyle
contest.

Send your entries to "Cover of The Lesbian Tide,"
Tide Collective, 373 No. Western Ave. Los Angeles,
Calif. 90004. Be sure to enclose an address so we can
notify you if you are a winner. Keep a copy of your
entry. None will be returned because nobody here wants
to stuff a million entries back into envelopes (even
self-addressed, stamped ones).

To inspire you, we are printing one of the versions
already floating around.

THE COVER OF THE LESBIAN TIDE

O,we're pretty good lesbians
We got golden fingers
And we're loved everywhere we go
We go to the Gay Center
And we belong to the Gay Sisterhood
At UCLA
We go to all the Tide fund raisers
To give us all kinds of thrills
But the thrill we've never known
Isthethrill that'll getcha
When you get your picture
On the Cover of The Lesbian Tide
chorus: "Lesbian Tide"
Wanna see our picture
In the "Lesbian Tide"
Wanna buy five copies
For my mother
Wanna see my dyky face
On the cover of
The "Lesbian Tide"

0, I've written poems
And sent them in
I got my poor old lover
Constantly kissing me
It's all designed to blow our minds
But our minds won't get blown
Like the blow that'll qet you
When you get your picture
On the cover of The Lesbian Tide.
repeat chorus

We got all the friends
That money can buy
So we never have to be alone
And we keep gettin butchy-er
But we can't get our pictures
On the cover of The Lesbian Tide
repreat chorus

By S.D. and K.A.
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Hello Sisters-
I liked the article about celibacy in the

November issue of Lesbian Tide,
I don't know if you remember me or not, I was

one of the women who was raped during the days
of the Lesbian Conference,

I have enclosed a "story" or "poem" or
"stream-of-consciousness" piece that I wrote, once
I finally got in touch with my feelings about the
whole thing.

About the article: A) Everything in the story is
true--what The Men said to me, and what I

.thouqht. B) It took me three months to finally
figure out what I was feeling, rather than blocking,
ignoring those real feelings. C) I would like to see it

printed in Lesbian Tide because I respect your
publication over any other I've seen thus far.

I read it at a "rape poetry reading" the other
night. Not so much to change things, attitudes
about rape, but because I was one of the two
lesbians in the Twin City Women
Poets--ACKNOWLEDGED lesbians. The TCWP
were not, at first, going to let me read. My God.
Because I am a lesbian.

Anyway, it was the most powerful thing read
that night.

We witches will rise again, and our Goddesses
have already been reincarnated.
bv kit
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We were sitting in the District Attorney's office, Los
Angeles, California, because of my rape. And the
question in MY mind was: Will my rapist be prosecuted
or won't he be prosecuted? But the question in HIS
was: "WHAT DO YOUR PARENTS THINK OF YOUR
LESBIAN TENDENCIES?" (My male defender who let
my rapist walk free.)

Because: 1) You were hitch-hiking.
On a bright, sunny day to a National Lesbian

Conference. "Why were you hitch-hiking? NO. 1
au ESTION OF DI RE IMPORTANCE when being
interrogated by the local, helpful, concerned, patriotic,
protective pigs.

(I did not have a car and my motorcycle was in
another state and I didn't have the money to buy a bike
and the walk was a good thirty miles, that's why.)

"Didn't you think it was a little dangerous to do?"

(The thought NEVER crossed my mind. Because
usually women pick up women hitch-hikers, certainly
not: Men-Who-Are-On-The-Make. And who was to guess
that I would be one of the women who is raped every
14 minutes in this grand old united states of amerika? A
little dangerous? Heavens, no. Women are never raped.)

(I did want to get to the conference, though.)

"Where were you going?"

"To the National Lesbian Conference."

Pause. Pause. Pause. He lifts his eyes.

Very softly. "Are you a lesbian?"

IIYes."

("Well," said the civil attorney after the state had let
the rapist walk out a free man, "What did you
EXPECT? Just FLAUNTING your gayness at them!
You were just egging them on! They were probably
trying to straighten you out!! heh, heh)

(I bet you wish YOU could. Heh, heh.)

"Uh, yes ... I heard about it on the television--that,
uh, conference, interesting, most of the time, you know,
we hear about those kind of men."

(Yes, yes, a pity isn't it, to hear only about the
MALE pervert, female perverts are so much more
intriguing. To the Man, anyway.)

ON WITH THE INTERROGATION

(How long, how long, how long will this last? My
sisters are waiting outside for me and I do not want to
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think about sucking his dick and lying beneath him. I
want to be with my sisters who you wou Id not let into
this office with me because--I don't know ... you never
gave a reason ... you never have to ... )

"Two BLACK men picked you up? Why, then,
weren't you suspicious from the start?"

(They weren't eating watermelon.)

"Can you give me a description of them?"

(I just SAID they were Black.)

"Well, one was pure B lack, and the other was a lighter
shade. One had a suit on and was about 5'6" and the
other was about 5'8".

f

(We would NEVER have caught him had we gone by
YOU R description said my Male Defender
contemptuously to me. After I pointed him out when
he had, by coincidence, walked into the police station
when I was there. To report his stolen car, which was
not really stolen, but had been smashed up by his
drunken buddy while he was raping me, but he wanted
the insurance money so he had to say it was stolen. You
would never have caught him anyway because you were
not interested in catching him. I know. I gave you his
address and phone number and name. And when I came
to the station a day later you had done NOTH ING
NOTHING NOTHING NOTHING NOTHING
NOTHING.)

"About how much did they weigh?"

"I don't know. I was never good at estimating heights
or weights."

(Your description was totally off. He's 6'2" and
weighs 170 pounds. Stupid woman. Addle-brained.
Flighty idiot.)

(But I DI D memorize the house number and street
where they took me and got his phone and address. And
a description of the car. Well, just the color ... I don't
know what kind it is .. )

Because: 2) You didn't Resist.

"You mean to tell me you didn't resist at ALL? And
they had no gun, no knife? You just followed their
orders?"
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"Yes."

(6'2". 170 pounds. I only weighed 110 pounds and I
was only five feet tall. No excuse. No excuse AT ALL.
Isn't your virginity more valuable than your life?)

(No.)

"You made no effort at all to resist?"

"No. I just said I didn't want to do it."

(No. I don't want to do it. I'm a lesbian. I don't sleep
with just anyone. No, I don't dig intercourse. I don't
believe in paying you for my ride. Least of all, a good
fuck. No, I don't wish to do it. No ... " DO YOU
WANT YOUR ASS KICKED IN OR YOUR HEAD
SMASHED? DO YOU DIG WHAT I'M SAYING?" Yes.
Yes. I n fact I do. "THEN TAKE OFF YOUR
CLOTHES. TAKE THEM ALL OFF." O.K. o.k. o.k ... )

"What position were you in when you were lying on
the bed?"

(Standing on my head. We lesbians do it different.)

"Who took off your underpants--you or him? Did he
make a full thrust? Did he come? What did he say while
he was doing it? What did you say?"

(I groaned with sheer del ight. Secretly, and I tell
you this in utmost confidence; I wanted to be raped.)

Because: 3) All we have is your word against his.

(His and yours and the male judge and the male
prosecutor and the male defendant and the male jury
and the male lawyers and THE MALE.)

"I would have advised any woman in your position to
do exactly the same thing you did" said the assistant to
the District Attorney. Who was a woman. Who took the
case to the District Attorney. Who was, again, The Man.
Who said: WHY WAS SHE HITCH-HIKING?

Because: 4) You can't expect the state to pay your
fare here to testify against him with such a flimsy case
as this.

He opened the door of the pig station and let me
walk out.

"You realize I did all I could. It was up to the District
Attorney, and he decided against prosecuting."
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(Pontias Pilate speaks again.)

He walked up one flight of stairs and unlocked the
door of my rapists' cell.

(Fantasies of murder. Never before. Never before.
Never before. I am a NON-VIOLENT person.)

"You shouldn't stab somebody just 'cuz they want a
little piece."

(The knife. Opening and closing In my sweating
palm.)

"You want your ass kicked or your head smashed
in ?"

(Stabbing The Man over and over in my mind, the
pressure of my fingers opening, closing the knife. To
kill. Or maim. Who cares. You told me, you told me,
you told me, you wouldn't hurt me. With your prick
going deeper and deeper. HURTING. Suffocating,
entrapped under your bulk.)

"You shouldn't stab somebody just because they
want a little piece."

(Check it out. Think you have V.D.? Had any sexual
contact lately? No. Oh .. yeah .. The Rape. How many
side effects?)

(After "making love" with a sister. Wondering why
the shitty, hopeless feeling inside of me afterwards.
Flash of insight. This is exactly the same feeling that I
had after The Rape! How long to haunt me. Think
you'll be able to be touched again without feeling like
you're being re-raped? Who cares.)

"You shouldn't just stab somebody 'cuz they want a
little piece."

(Trying to think of right and wrong as his menacing
eyes appraise my naked body and violence and
non-violence as he says WANT YOUR ASS KICKED OR
YOUR HEAD SMASHED IN and effective and
non-effective as he whispers DIG what I'm saying with
the knife now opening and closing in my hand ready to
slash his throat.) .A.

LESBIAN TIDE
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WOMEN WORKERS SPEAK UP

by Karla Jay, New York
Corresponden t

In October, there were two seperate conferences on
the plight of the woman worker. The first event was a
speak-out held at the Church of Saint John the Divine
near Harlem and sponsored by the New York Radical
Feminists. The speakers were primarily "blue-collar"
workers and included testimony from mail carriers, farm
workers, household employees, factory workers, and so
on. Some of the testimony, such as that of a Chinese
woman who told the audience through a translator that
she worked in a Chinatown factory for one dollar per
hour, was so moving that it brought some members of
the audience to tears.

The second event, sponsored by a large coalition of
feminist and lesbian groups (including Lesbian Feminist
Liberation, N.O.w., the Radical Feminists, Committee
for the Rights of Office Workers and other grou ps). was
held at a public school on the East Side of Manhattan.
This event was better publicized and promoted and
therefore had a much larger turnout. The all-day
conference consisted of a panel of speakers in the
morning, with workshops on various aspects of working
and organizing women workers during the rest of the
day.

Women at both conferences expressed great
satisfaction that the Women's Liberation Movement was
finally doing something to come to grips with the
problems of working women-particularly those women
working in the "lower echelons" of society. A

Listen to: ~
'LE$Blc4tJl90.7 FM

'SIS'rERS
ll:OOp.m. to midnight

the first Tuesday of each month

moderator: Barbara Me Lean·
co -producers:
Pat Greene, Barbara Me Lean
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Women's Liberation

Building Endangered

Karla Jay, New York Correspondent

Members of several Women's Liberation groups have
become embroiled in a dispute with a Chelsea
community group for control of the Women's
Liberation Building on West 20th Street in Manhattan.
Although the women have offered the community
partial use of the building, which is an old firehouse
rented from the city for one dollar per month, the
neighborhood group wants complete occupancy of the
building to house as yet unformed groups for
community counseling, day care, etc. The community
would allow the women to use a very small portion of
the building - space which would be inadequate to
house the numerous activities now centered in the
Women's Building, such as karate, dance, anti-rape
groups, lesbian groups, and the food conspiracy. The
Women have obtained temporary control of the building
on a month-to-month basis and are hoping that they will
be able to offer the community use of the building
without having to give up our only center. They are also
hoping for a permanent lease so that they will be able to
fix up the building to their satisfaction without
worrying about eviction. It is another case where the
powerless have been pitted against the powerless by the
city, which should be able to find adequate space for
cornrnurfitv projects without denying space to women.

DONT WAIT--SUBSCRIBE TO THE TIDE NOW!!!

<'" "'(){j" "'(){j" "'(){j" "'(){j" ~ "'(){j" "'(){j" eX>'" "'(){j" "'(){j" ~

~ MEDICATED BATHS ~
FLUFF DRYING

~ HAND SCISSORING b
.~ ALL BREEDS ~

~ dI-- 7 cRobin' ~ &

~ §:o;:~!~::fon ~
1.., 1566 N. WESTERN AVE. ~(!5 HOLLYWOOD. CALIF. 90027

~ SUPPLIES TELS. AREA CODE: 2."
~~ AND CAY - 467-0629

ACCESSORIES ~t FREE PICK-UP and DELIVERY ~
~ ....oo,...oo-....oo-....oo-....oo......oo......oo......oo......oo)(!..,...oo... c4,
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THE MEAN MOTHERS

by Nancy Williamson

The Boston-area Lesbian Mothers group began in the
summer of 1973. Nine women, calling themselves The
Mean Mothers, meet once a week on Thursday evening
for a consciousness raising meeting. (The name of the
group grew spontaneously out of a confrontation
between one of the group members and her small boy
who told her she was mean because she had asked him
not to disturb the meeting. "I will be mean," she
warned, "if you interrupt this meeting." One of the
other mothers chimed in "And we have eight mean
mothers here tonight to back her up.") Children whose
mothers have no babysitter come to the meeting and
play in another room. In addition, once every three
weeks there is a meeting with all the children at
sorneone's home or at a public place. Once the mothers
and children attended the women's bar together.

~~~~~~~~~c...oo.-.,,-~

~ jhalom ~
~ ~
~ BETH CHA YIM CHADASHIM ~

~ A Metropolitan Community Temple ~

~ ~

~ ~
~ Friday Evening cS
~ SABBATH SERVICES ~
~~ LEO BAECK TEMPLE cS

(School Building) . ~
1300 N. Sepulveda cS

(S West Los Angeles ~

f ~
~ ~

~ INFORMATION: 213-462-2597 ~

~ ~
?"~~~~~c...~~~c-.OO,,~
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The group was started by some mothers who were
associated with the Cambridge Women's Center. It grew
out of resentment at the lack of support and the
indifferent to hostile attitudes manifested by some gay
women toward gay mothers. Recognizing that the only
support and organization of gay mothers will come from
each other, several women formed the group in an effort
to lighten the burden of being lesbians and mothers in a
society which gives little positive support for either.

The women vary in age, background, and education
as well as political orientation. The children range in age
from 2 to 10, and two of them are adopted. It was

decided in the beginning that the group would be open
only to mothers, thus no lovers a ttend. Plans are being
made for a meeting in the future with ex-lovers and
lovers. At the present time the group is closed to new
people. The members decided that in order to maintain
the c-r nature of the group and to create and sustain an
atmosphere of trust it is necessary to have the group
closed. However, some of the women also work with a
mother's rap group which meets at the Daughters of
Bilitis office on Wednesday nights. It is hoped that the
open meeting will eventually result in some form of
organization which can provide public education, social
opportunities, legal information and aid for Lesbian
mothers.

The c-r meetings are generally unstructured, although

at the beginning of each meeting the group
decides whether to concentrate on one topic or to cover
a wide range of questions. Usually the discussion is
narrowed down to one topic, e.g. sex, permanent
relationships, the effect of break-ups on children, living
with children apd lovers, raising male children to be
non-chauvinist, the impact of lesbianism on children,
professiona I att itudes toward gay mothers.' The
discussions are serious and usually last three hours.
However, a group sense of humor and emotional rapport
developed quickly among the women. My own sense of
exhilaration from the group has been even greater than
it was in the early days of the women's movement. In
this group I have no feelings of difference because of my
age and my child that I often felt in Boston Female
Liberation where I was active for several years. The ties
of mother hood have proved somewhat stronger than
those of sisterhood.

At the moment, the group has no plans for political
action; however, all the members are anxious to let
other women know of the success of the group and
hope to see a larger and more structured gay mothers
organization develop alongside the c-r group .••.

LESBIAN TIDE



YEAR ONE
"i was alone
before you carried me.
is this what it means then
to be carried?"

by Tessier

i've been lately thinking about the time it first occurred
to me that, for many, feminism meant the art of
reducing the individual to the lowest common social
denominator--and wondering if we still do that. i came
to realize that in spite of so much rhetoric about the
"strength" of women, that strength was designed to be
manifest in the group and not in the individual. And i
remember a time when, though none of us would have
admitted it then, there were many women who lived in
mortal terror that the body of women would discover
that we were talented. Thinking back on it, i am
rem inded of the doctri ne that The Class ShaII Proceed
As A Whole, as espoused by my second-grade teacher
(which is why they took Dumas and Shakespeare and
Hugo away from me when i was seven). i don't mean
that we intentionally suppressed one another. But amid
the discussion of the "power of the group" and the
"pooling of our resources", perhaps we became afraid
that the woman who got to the knowledge first would
run away with it and leave us alone again. There was
much talk of ways and means to avoid "power trips"
and "elitism". We meant to make every woman
stronger; we meant to teach each other everything. But
all too often our best intentions evolved into the
conviction that no woman should move faster, function
more efficiently, or do anything any better than any
other woman. and the greatest of all sins was to lead
anyone anywhere, for leaders were The Man's Weapon,
and in Our Movement there were to be no leaders. (Like
much of Marx, we discovered it excellent in theory, and
very difficult to execute in a practical manner.) It comes
down to this. We caught the Second Wave by grouping
together so we would not have to live with being alone.
Now we must learn to live with one another.

From high school i remember the tests we were
required to take, in order to discover whether we were
psycho, or schizy, or queer, or anything terrible like
that. Of all the questions, the one that most fascinated
me asked whether i was afraid of the crawly things on
the doorknob. i remember thinking, "i'rn terrified of
them. One of them might kill me some day. But i'rn not

DECEMBER 1973

going to tell them that. i might be a paranoid, but i'rn
not a stupid paranoid." For most of us who were crazy
at one time or another, the terror rested not in the
madness itself, but in the danger that someone would
discover how radically different we were. We did our
best not to attract attention.

all my life i have wanted to wear gloves, so that i
could have the option of touching or not touching. But i
have never done that, because i have learned that if i
were to do such a thing, even you my sisters would find
it frightening and strange. and you would watch me
carefully and ask one another, "Why do you suppose
she wears those gloves? What do you suppose she is
hiding there?" And i would be alone again.

Let us go back and look at women again. Let us have
a year in order to recognize every woman differently.
Let this be the year that belongs to the woman who
plays trombone, the woman who laughs out loud, the
woman who can stand on her ear, the woman who sings
blues; The Woman, each woman, individually
frightening, amazing, volatile, vulnerable, wonderful and
real. A

* SUBSCRIBE TO THE LESBIAN TIDE *
OUT OF THE CLOSETS:

VOICES OF GAY LIBERATION

Edited by Karla Jay & Allen Young

THE ONLY GAY LIBERATION ANTHOLOGY WITH
ARTICLES BY WOMEN AND MEN. BY AND FOR
GAY PEOPLE •• ):(

More than 50 articles on such topics as sex roles, prison
Cuba, women's liberation. inter-racial relations, health
care, psychiatru, the media, literature, etc. Includes
personal testimony, poems, analytical essays, manifestos,
documents, and photographs, plus a bibliography and an
international directory of gay organizations jI:(

Published by Douglas Books

404 pp., $3.95 paperback, $7.95 hardcover

Available by mail order from: .

OSCAR WILDE MEMORIAL BOOK SHOP

291 Mercer Street, New York, NY 10003

Note to Libraries and Bookstores: The new distributor
for this book is Quick Fox, Inc. 33 West 60Jh St, New
York. NY 10023, Phone (212) 246-0325
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so YOU WANT TO START A BUSINESS?

by Barbara McLean

The Tide of the women's movement recently seems
to be drifting more toward an "I can do that myself"
posture. More and more women and women's
organizations have taken to creating and selling their
own product rather than buying it from the man. Auto
mechanics, carpenters, retail store owners. There are
now women's banks and finance companies. Feminists
are now saying that women, even those in the
movement, should be PAID for their products and
services. And why not? One cannot eat rhetoric.

Still, of course, there are many more women who,
while they have the desire and ability to go into business
for themselves, hesitate to do so because they simply
don't know how. We women have been duped by men
into believing that business is SO complex. Bull Shit. If
you've got a product or service to sell, all you need to
get started is a good idea, a couple of hundred dollars
and the wi II ingness to work about 16 hou rs a day for
awhile.

You need no experience, no credentials, no
references. Not even a credit rating (although that does
help later). It is not necessary to incorporate. You don't
need a lawyer. You don't even need to read the rest of
this article if you'll just make a trip down to City Hall.
Go to the City Clerk's office and say you want
information on how to start a business. They'll have a
brochure which will provide all the information you
need. And the more unknowledgeable you appear to be,
the more willing they are to help. It gives them a chance
to feel important. Shine it on.

They'll ask you what type of business it is you wish
to start, i.e.: service, retail, etc. and then will provide
you with the necessary forms and pamphlets. You will
have to pay a business tax ($30.00 in L.A. for a service
company) based on your business type. The business tax
is not a license, just a tax, but the same form you fill
out is all you need to establish your business in your
city. If yours is a non-profit organization, you will be
exempt from this tax. Non-profit organizations,
however, must file for a non-profit status with the State.
Let me confine this article to profit-making
organizations.

You will need no license to operate other than police
permits, fire permits, liquor licenses, dancing permits, if
those are required. If they are required, you'll have to
go to the various departments such as the Police
Commission and Bureau of Fire Prevention, etc. Liquor
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licenses are the most expensive, costing from about
$300 per year to $10,000 per year depending on your
business, city and location. If you are into health
services or restaurants, you'll have to get a health permit
from the County Health Department.

But let's suppose that you have a product to sell, or a
service which has nothing to do with health or "adult"
recreation. All you need to do is fill out two forms:

1. An application for a Business Tax Registration
Certificate, and

2. A Fictitious Business Name Statement.
The total fee in L.A. for these two items is $40.00.

You fill out the Business Tax form at the City Clerk's
office and the Fictitious Name form at the County
Clerk's office. If there is only one of you, your business
will be a proprietorship; if there are several of you, it
will be a partnership. You can "split" a partnership any
way you choose, 50/50, 20/20/20/40, whatever. That's
your decision. How you split the profits is your
decision. In any case, there are NO requirements to
meet, not age or experience. Nothing except the filing
fee which is really a tax. The amount of tax you pay
each year is based on "gross receipts" (total sales or
service charges) of the preceding calendar year. And
don't forget that all business expenses and losses are
deductible on your own income tax. Anyway, in the
case of a new business, where the tax is based upon
gross receipts, only the minimum tax is paid at the start.
At the end of the first calendar year in business, a "back
tax" is paid based on the actual amount of gross receipts
from the beginning of the business until the end of the
first calendar year. For an example of taxes, in L.A., for
a retail sales organization (clothing stores, restaurants,
bookstores, etc.) the rate of ..tax is $18.75 per calendar
year or fractional part thereof for the first $15,000 or
less of annual gross receipts plus $1.25 for each $1,000
or part thereof in excess of $15,000. Professional and
occupational service charges are a little more: $30 per
year for the first $6,000, etc.

If your name is the name of your company (Mary
Smith Book Store) you do not have to file a Fictitious
Name Statement. But for (XYZ Book Store) you must.
This is to insure that you don't rip off some company's
name. You have to file no later than 40 days from the
time business commences to be transacted. The fee in
L.A. is $10.00. Within 30 days after the statement is
filed, you have to get it published in a newspaper within
your county. If in California you can do this through
California Newspaper Bureau (they will contact YOU)
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START A BUSINESS, Cont.

for a fee of $23.00
Once you've taken care of filing, which should take

you about one hour, you should attend to matters of
business operation. Design your business logo,
letterhead, etc. Have stationary and business cards
printed ($50 to $100) and then, if you can't yet afford
an office, get an answering service. They are worth the
money (about $10.00 installation, $15 to $25 per
month). Then let the world know you're there. Get the
word passed and advertise in local women's
publications.

It's now that the real work starts. That 16 hours per
day. Spend a few of those at first with a local feminist
accountant friend who will help you set up your books
for free. Then work your ass off putting out the finest
produce or service you can offer. You can do it. Good
Luck Sister.

Any questions? If so, send them in. If there is enough
interest in this type of information, we'll do a regular
column on it or just do a question/answer thing. Let us
know how you feel. ~

ststerbooo
boolwtore

feminist & non-sexist
children's books

TWO LOCATIONS

1351 Westwood Blvd.
Los Angeles, Ca.
477 . 7300

The Women's Building
743 S. Grandview
Los Angeles, Ca. 90057
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THE DISCOVERY OF THE CLITORIS

by soot
For all Lesbian sisters out there who are:

clitoral-enthusiasts (that's most of us, eh?)
poster-freaks
out-right feminists
female body-lovers
pleasure-seekers

and any other folks who are just into womanness,
there's a new poster out that'll surely intrigue you.

4 naked sisters in a circle dance rejoice to THE
DISCOVERY OF THE CLITORIS, the title of one of
the most inspired feminist posters to come out of the
current Women's Liberation movement. It's done by
Tiziana of Linseed, a feminist art collective in Berkeley.

Let me describe the scene a Iittle to give you a sense
of the spirit of "the discovery".

It's a very very simple red line drawing on a bright
yellow background. 4 women are crowded round each
other, exploring and celebrating the discovery of their
clitoris.

t·
"One woman is standing, opening her clitoris for

sisters to see.
* Another sister is bending down low to see her parts,

pointing to what she sees.
* A third sister is sitting, Native American style,

surveying the new scene.
*The 4th sister is standing, with her head bent down,

her fist and knee raised in the air, dancing to the new
music.

You get the very distinct feeling from this poster that
the women are rather proud of themselves .....

The COLLECTIVE discovery of the clitoris, by the
2nd wave of feminism will prove, I think, to be one of
the significant historical discoveries toward the ultimate
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freedom of women. This poster reflects that collective
discovery.

Men, with their anti-humanist propaganda, have tried
for thousands of years to keep the significance of the
clitoris hidden from women. They have done this by
keeping us in fear, shame and ignorance of our bodies,
and-above aI/-in ignorance of the clitoris, the
SOU RCE of female erotic pleasure (the pleasure button,
as it's affectionately called by some).

Through various patriarchal systems over the
centuries (technology has advanced but the sex in power
remains the same), men have based their myths about
women on a valuable (from their point of view) strategic
assumption:

there's more than one way to skin a cat.

"One way has been for certain cultures to perform a
stich-er-up operation on the woman's genital area. That
way, you can't even find her lower "erogenous zone" ,
let alone stimulate it. (This is a weak patriarchy's
particular stylistic approach to controlling women
through their erotic responses.)

"Thera's the ancient male trick of Clitoridectomy,
performed mainly in the Middle East to prevent women
from straying (like pussy cats are prone to do). This
operation removes the woman's clitoris and puts it
inside her vaginal opening (something like clitoral
lobotomy).

*Some cultures, turned off by long
"masculine"-Iooking clitorises on the women, have
practiced pouring a chemical on the clitoris, designed to
make it shrivel up into a more "effeminate" size.

~- -- -- -----
I , NANCO J I'''' J'USTHI SLU66Y. BEEN THINKIN6,,,

(On the other hand there are some clitoral-oriented
African peoples, such as the Easter Islanders, who
consider external genitals to be important contributors
to erotic attractiveness. It is common practice in such
cultures to pull and otherwise manipulate the vulvar lips
and sometimes the clitoris of the young women to
enhance their sexual excitement and hence their value as
sexual partners.)

Modern-day straight psychiatry still believes in and
lays on us the Freudian notion that vaginal orgasm-the

'real woman's' orgasm-is where it's at!
Only now are women beginning to recover from this

"master" plan-the great penetration (fucking)
conspiracy-and assert out right to define our own
sexuality.

Women everywhere have much ignorance and
inexperience to overcome-ignorance about how our
bodies look and function, and inexperience with the
pleasure they can give us.

Like Ann Koedt's 1970 expose, THE MYTH OF
THE VAGINAL ORGASM, Tiziana's 1973 tribute, THE
D ISCOVE RY OF TH E CLITOR IS, is designed to
illustrate the knowledge women are gaining about
ourselves and our bodies-and the spirit of celebration &
sisterhood we're experiencing with each new discovery
on behalf of womankindness.
Write to Linseed, % Becki Martinez, 2406 California,
Berkeley, and send $1.50 for the poster plus $.50 for
handling. It's only $1.00 if you are in the bay area and
can get it directly from the Linseed sisters at 841-9945
or 548-4293. Bulk orders at a reduced rate are also
available. A..---- -

WHAT? you HAvEN'T
[XlNE THAi IN THIRTY

Y~RS. SI.U~y.'

- ~
YA. r KNOW) AND r
CAN'T TAKE REPRESS1Nlr
MY REAL SELF ANY

LONElER.

IT'S NOT WMT's 6O"fTE"N
UHO ME NANCO) IT'S

W"Ai'S COME OUT!

THAi'S TREMENDOUS SLU66y!
\'lOW t CAt.! EXPLAIN TO yov
ABOUT ME AND AUNT f1itI1Z'f.
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CHRISTMAS WITH THE HOLY FAMILY

by Susan Cavin

Christmas come tomorrow
I can't wait
I wanna live like Rudolph
Santa, take me away
but. ..
what if Santa like Daddy?

just another ...man. ..
daddy take me away alright
to the basement
and the darker alleyways of our house
everyhouse
and talks about my pussy
in a fatherly way of course
except sometimes when he gets me mixed up with mama
and calls me her name and
well, you know, he was drunk
and he didn't know what he was doing
that's what mama says
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oh, what if santa really like daddy?
the man I been dreaming about every Christmas
the man who could take me away from all of this ...
home
somehow this all too familiar
like other dreams
some tape recorder been plevin' softly in my ear
while I was sleeping
all my life ...
oh, but it's Christmas
and I shouldn't be thinking
like this
I'm too sensitive, you know
that's what mama says
anyway, Christmas come tomorrow
and I can't wait
mama got her shoes off
she feels right at home
brother got his train set, 29 years overgrown
mama waiting on him hand and foot
"why don't you have some fruit cake, johnny,
a growing boy needs to eat"
how come mama don't do that for me?
I need to grow too, besides I like fruit cake
guess I don't have any balls for her to bust
and mama like them balls
Daddy says I'm his little girl though
oh yeah, daddy ... daddy's got his liquor
hiding everything he knows
and I'm in the closet
paralyzed
blowing my nose
singing do-deb daddy don't you corner me tonight
do dah daddy wants a virgin
he likes it tight
mama's in the kitchen cooking christmas
saying he's a sight
the way he wants virgin mary every christmas night
winking at me and saying to him
ic, no tonight
everynight
so he comes on me
forgetting lain 't no virgin'
cause he bang bang banged me late one night
every other year

I,
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every evening mama makes the point
that she don't know what's going on between daddy and me
she can't see everything with her back turned you know
and with all my screaming
how could anyone hear a word?
like help
but she told me with her silence that she understood
how awful it was to sleep with that drunk
it don't feel good and she's sorry
but she just can't do it some nights
and she loves me
and comforts me with
"Iife has been good to me, and it'll be nice for you too
someday if you trust in the Lord God with all your ... "
oh, mama
another man
I wonder if he drinks too
every Christmas
it gets heavy around the house
everybody thinking, you know
another year loss
another one to get through together
and oh, every year
he cries about the war
not this one
the one before that
Christmas in Germany
1945
do wah
and how he almost lost his life
30 years ago
them graphic german details gonna wash my brain
if mama don't do it first screaming
she wants her life back from me
the youth I look
she says I took from her
she don't drink
she's a Christian woman
I don't understand these people
they're my family and I just love them to death
you know, I guess maybe people never understand family love
you know, the love between them and their parents,
and the holy love between a man like my father and a lady
like my mother
people never understand it no matter how old they are
but you know they love you in the same way you know
that god loves you-
you don't
you do know
if you're a man child daddy, loves you the same way god,
the big he in caps,
loved his only son,
he sent him to die on the cross
to wear thorns in his head because he thought too much

it's Christmas
it's ok
to talk about jesus, isn't it?
yeah, the big He had a purpose in life for his son alright,
death,
a suffering death that he had to thank god for
because his father couldn't live
except through his son
and it hurt god a lot to turn his back
at the crucial moment
that his son begged him not to do him in
enough about god and the boys.
And if you're a woman child you know daddy loves you
the same way god loved Mary
he wants to bang you up secretly
like it never really happened
nobody talks much about mary who got some goddamned
male seed crammed up her ass
not even the writers of Jesus Christ Superstar talk about that
and how nobody would believe her
that it wasn't a fuck
of course, it wasn't a fuck
it was a god-rape
and nobody would believe her except her understanding husband
my mother when we're out in public describes my father
as her understanding husband
and pats him on the head when she says it and calls him honey
she calls me honey too
after she watches daddy put his hands on my tits
when he french kisses me goodnight everynight
it's times like that I remember best
when she calls him honey
it's real nice seeing them like that
loving each other
like they love me
and it's christmas, a family time
we can't talk too good
but we love each other.
Every Christmas
we pretend
a whole year of filth and hate never happened
I guess all families are like that
and it's at special times like Christmas
that everybody knows
the things they never say to each other
but would like to all year round
I guess the thing I'd like to say to my family this Christmas
that I never get the chance to say
is
daddy, I hate you
and the plastic cock
you keep locked in the trunk
of our second car
and mama, why did you try to kill me
instead of him?

Dec. 15, 1972
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MOVIE REVIEW

The laughing Policeman

by Joanie Millard

There is nothing funny about The Laughing Po/iceman,
starring Walter Matthau and Bruce Dern. In fact, it was
one of the most outrageous, humorless exposes on
violence and homosexual ity ever produced. Not to
mention the fact that it was so poorly edited one could
not understand the last third of the picture (if that
much).

Producer/Director Stuart Rosenberg "wanted to
make a Saturday night film," based on the book, The
Laughing Po/iceman, because he found the novel "to be
full of all the entertainment values of the detective
thrillers I saw in movie threaters on Saturday nights,
when I was a kid."

Mr. Rosenberg's idea of entertainment values, better
known as what will bring in the most money, is to
allow the viewer to witness a mass murder scene on a
bus, complete with "accurate" shots of bullet holes in
bodies and blood spurting all over the windows, and to
portray homosexuals in a negatively stereotypical way.
This is far from being a "detective thriller."

The plot is a rehash of the usual police department in
search of the unknown killer routine. However this time
the killer is repeatedly referred to as a "fruitcake" once
it has been discovered the man is a homosexual. To San
Francisco Policeman Leo Larsen (Bruce Dern) this is
reason enough to arrest Larrimore (Lou Gossett), lack
of evidence notwithstanding. To this attitude Jake
Martin (Walter Matthau) makes a somewhat positive
(Uncle Tom) response: "You can't do that. They're
(gays) demonstrating now so it's all right." That doesn't
necessarily mean he likes it, just that he knows he'll get
a full scale riot from the gay community if he arrests
Larrimore without cold, hard facts.

Sot hat t his f i Im co u Id not be trashed for
discriminating against women, lesbianism was also
included, perhaps to arouse the prurient interests of
those bored with all the male homosexuality going on.
In one scene, cop Larsen was questioning the
'roommate" of one of the female murder victims. This
woman was shown a picture of one of the male victims
and was asked if she had ever seen him. Receiving a
negative response, Larsen then asked if her roommate
had known this man and/or dated him. The answer:
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"No." To satisfy his own curiosity (and male ego) he
asked if her friend dated a lot of men. With an
appropriate sneer and a "screw you" tone of voice, she
replied, "She didn't go out with men." If this exchange
of words had gone untouched it would have produced
the only positive aspect of the film, however, lest the
director show anything favorable about gays, he had this
woman compliantly smiling when Larsen told her that if
she gave him some information he would buy her "the
best French dinner you've ever had and all you have to
do is show up to eat it. "That is exactly what she did, in
nothing less than a sexist decorated restaurant (table
legs in the shape of women's legs).

Keeping in character as a totally incompetent,
bigoted, gay-baiting pig, Larsen displayed more of his
threatened male ego by referring to the dead woman as
a "happily married dyke." And when he said dyke, you
knew he didn't mean it in reference to a confident,
strong, aggressive woman. Why didn't he just say butch
and reinforce the old stereotyped image?

Gay oppression was the focus of this movie and
obviously what Rosenberg hopes to make his money off
of. He spices up the action by showing a gay men's
leather bar, one man making a possible pick-up with
another man in a market, and having the killer going to
an effeminate male hairdresser.

All of this and more are hardly the ingredients for a
police thriller. The film looked more like the fantasies
of a "closet case" doing research for a sociology paper
and then having guilt feelings when he comes out (he is
absolved however, by being killed at the end).

I sincerely hope that this movie is never released to
the general public, but if by some event it should come
out, I recommend you don't see it. You definitely won't
find it funny. A

,
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LOOKING BACK
"This year we will try to

tell each other the truth."
by Tessier

Looking at Women, Fran Winant's soft-cover poernls},
a 1971 release out of Violet Press, is, in essence, an
elementary primer for the lesbian. The work is not
basically immature, but the poetry is all elbows and
knees, awkward, naive, and terribly honest. It is the
story of first loves, first fears, first anger, first
Movements; its value is not so much in the poetry as in
the very personal account of the lesbian struggle to
begin and to begin again.

As is most often the case in lesbian poetry, Ms.
Winant expresses her pain more effectively than her
anger, and she does not speak qu ite so clearly for the
community of lesbians as she speaks for herself. Her
m?st effective poetry and perceptions are those dealing
with her almost-frighteningly personal explorations of
individual women and their way of loving (in particular,
the poem entitled "pennie"}, Here she is familiar with
every aspect of her subject, and she explores women
with great sensitivity and almost-fervent tenderness.

The whole gamut of first-expressed feeling is here;
from self-denial, through discovery, love-hate and
loneliness, on to the strength of women together. This
volume is essentially the story of a journey that every
lesbian has made.

To every lesbian, then, no matter how polished your
politics, particularly if you don't like poetry: Read this
book. If it does not hurt you a little, you missed coming
out. Go back and do it again. Perhaps you will discover
that you too are being watched. .•.
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RUBYFRUIT JUNGLE:

A Review
by Jeanne Cordova

Rubyfruit Jungle is the story of an orphaned, lower
class, gutsy you ng woman who loved women because
"(they) are thick and rich and full of hidden treasures
and besides, they taste good." Rubyfruit Jungle is the
life of Molly Bolt, daughter of Ruby Drollinger ... is
the fictionalized autobiography of nationally known
lesbian feminist poet and theoretician, Rita Mae Brown.

What is important about Brown's work is that it is the
first of its kind. The first published novel that portrays a
lesbian as a person. It's really very simple. It's not a
story about "a lesbian." It is a story about an unusually
strong and colorful woman's irrepressible, funny, and
politically personal march through class, sex and race
bigotry while retaining a positive self image.

Brown has written the first contemporary fiction in
which a character's lesbian sexuality is an extension,
rather than a controlling factor of her personality. The
reader comes to know Molly Bolt. Molly Bolt loved her
cousin Leroy whom she was going to "run away with
and become actors." Molly Bolt hitchhiked from
Florida to New York arriving with $14.61. Molly Bolt
lived in a hole, and fought her way into and through a
"polluted, parched and putrid (city), the only place I
have any room, any hope." Molly Bolt was a dreamer
and artist who didn't believe in "letting yourself get
screwed on rules other people make." Molly Bolt's 'rule'
was "to make movies, my movies ... real movies about
real people and the shit that comes down."

And yes, Molly Bolt has sex along the way. Molly
Bolt sleeps with women, sometimes for experiment,
so meti mes for love, sometimes just because. And
sometimes it was good, sometimes empty, sometimes
euphoric, sometimes - a waste of time. There are
co n fro n tations with parents, teachers, friends and
employers about her sexual orientation -- sexuality, per
se, is not a problem for Molly Bolt. Heterosexual male
readers will find for once (!) this "lesbian novel" --
"disgustingly normal." That is the heaviest political
statement made by Rubyfruit Jungle.

In previous treatment of lesbian sexuality, authors
have taken a number of cop-out styles as to how and
why "two women do it together." They often deposit
their characters just outside the bedroom door (The
Well of Loneliness), slide over sex as 'humorous' (Lesbian
Nation), spin a psychological treatise in between
orgasms (North Beach Girls.), or turn every touch and
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DO NOT LOOK AT ME LIKE THAT
the reservoir in your
eyes has broken, a great
wave spills out, ground slides un-
der my feet, undertow
tugs at my ankles, I
do not want to come to
you like this, water is
rising up my thighs, my
panties are wet, my
breasts float, the ends of my
hair are drifting away
water runs in my mouth
a bird is crying
a cat is caught in
a barbed wire fence, a
cow hangs dead in an
apple tree, oh my
sister do not reach
out for me like that

by Diane Raintree

RUBYFRUIT JUNGLE, Cont.

look into a twisted sex-obsessed pot-pourri (assorted
Tr ash). B row n i s the fir stau tho r to foil ow
lesbian-oriented characters in and out of bed and
emotions with a health and openness accorded to
thousands of heterosexual "love" stories. It is a
testament to ourselves, to the publishers of Rubyfruit
Jungle (Daughters, lnc.). and Rita Mae herself that a
story lesbians can read and recognize has at last been
told. For us; it is good, it is warm, it is honest, it is
funny, it really is about us this time.

Solid in style, strong in dialogue, a credit to the
creative and literary talents of one woman and all
women, it looks as though Molly Bolt has stopped along
her way to write a screen script for that "real movie
about real people."

This week I and other members of the Los Angeles
Gay Community are meeting with Programming
Executives of NBC, ABC, CBS, The Motion Picture
Academy, and the Screen Writer's Guild. We spend
hours of stale cafinned discussions listening to, "What
do you mean by 'a positive image' of gay people?",
"Society doesn't bel ieve there ARE 'normal'
homosexuals," "There are no decent scripts."

I am taking Rubvtruit Jungle to tomorrow's meeting.

DAVINA
370-1043

south bay area

,
feminist
therapist

I teach
personal

problem solving
skills
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SAPPHA OF LESBOS

by Ann Forfreedom

For almost 2600 years, the name of the Greek "tenth
Muse" has been slandered, while her island home of
Lesbos h as been vilified. Today, herstorians and
feminists are beginning to see beneath the lies and to
praise the Lesbian culture that flourished in the seventh
and sixth centuries B.C.

Praises abound for the great artist whom men now
call Sappho. As Alice Ames Winter wrote of her, "She
never knew that she was to be stigmatized as a symbol
of the untamed woman. She had the satisfaction of
living, as far as we know, a most delightful life where
she was glorified and loved for doing the thing she most
enjoyed. Her martyrdom was altogether post-mortem." 1

DECEMBER 1973

PART 1

All the Hellenes of her day -- the Aeolians, lonians,
Dorians, and Acheans -- admired this "nurseling of the
Graces". They called her the "pride of Hallas" and
"child of Aphrodite and Eros". Later men of power
cou Id not deny her greatness. Solon, the famous
lawmaker, heard a poem of hers and vowed not to die
until he had memorized it. Socrates called her wise and
Plato named her the "tenth Muse", while Plutarch
likened her to "the heart of a volcano"? She was called
"the Poetess" as Homer was called "the Poet".
Demetrius of Phaleron said of her, "Wherefore Sappho
is eloquent and sweet and when she sings of beauty and
love and of spring, and of the kingfisher; and every
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beautiful expression is woven into her poetry beside
what she herself invented.,,3 Dioscorides, in the
Palantine Anthology, says, "I bid thee all hail, Great
Lady, as equal to the Gods: for we still hold thy songs
to be daughters of the immortals.,,4

Centuries later, J.J. Bachofen added his praise. He
insisted that in her "strivings to elevate her sex ... she
was concerned not with one alone; Eros drove her to
them all ... Wherever she found physical beauty, Eros
impelled her to create spiritual beauty as well ... In the
presence of this idea she came to look with indifference
on everything she had valued as a young girl, wealth,
jewels, the ornaments of outward sweet ex istence." 5

But today, only 700 lines of her poetry are available
because Christian churchmen burnt it, outlawed it, and
cursed it. Today, the words "Sapphic" and "Lesbian"

. have negative connotations and are associated with
solely sexual activities.

Who was this "pride of Hellas" so highly praised and
so thoroughly denigrated?

She was born in 610 or 612 B.C. in the city of
Eresos, or perhaps in the main city of Mytilene, on the
Aegean island of Lesbos. In her lifetime, she was known
as Sappha (or Psappha) ,6 although jealous men centuries
later renamed her a more masculine "Sappho".

The Aeolic Lesbos in which Sappha grew up was a
mixture of matriarchal luxury and male tyranny.
Matriarchal Crete long before had fallen to male
invaders, and golden Mycenae had lost its splendor. The
Doric state of Sparta was young, filled with music but
no barracks. Lesbos, a sea-surrounded cu Itural center of
feminine activity, faced the rich Lydian empire on the
nearby mainland, and was in contact with the Carian
people, both matriarchal. In fact, the Lydian empire
produced the new seven-stringed lyres made famous a
generation before Sappha. The creation of the cithara,
or seven-stringed lyre, today is credited to Terpander, a
man who directly preceeded Sappha. Male supremacist
Athens was not yet powerfu I enough to challenge the
power of Lesbian women.

J.A. Symonds describes Lesbos with its mountains
and five main coastal cities: "Aeolian women were not
confined to the harem, like lonians, or subjected to the
rigorous discipline of the Spartans. While mixing freely
with male society, they were highly educated and
accustomed to express their sentiments ... All the
luxuries and elegancies of life which the climate and the
rich valleys of Lesbos could afford were at their
disposal: exqu isite gardens ... pine-shadowed coves ...
marble cliffs ... In such scenes as these, the Lesbian
poets lived and thought of love. When we read their
poems, we seem to have the perfumes, colors, sounds,
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and lights of that luxurious land distilled in verse."?
Sappha apparently was born into a wealthy and

aristocratic family. Her father's name may have been
Eurygyus or Simon or Euarchus or Semus or
Scamandronymous. Her mother's name was definitely
Cleis (or Kleis). She had two brothers named Larichus
and Charaxos (or Charaxus). Some accounts mention a
third brother, Eurygyus, but nothing is known about
him except his name. She was raised as a free citizen of
Lesbos and was highly educated. Her brother Larichus
became a public cupbearer at Mytilene, an office
reserved for young nobles. Charaxos sold wine from
Lesbian estates. In one of her poems, Sappha refers to a
time when she became very angry with Charaxos.
Interpreters of the poem have different understandings
about why she became angry. Athenaios, in his
3rd-century A.D. Doctors at Dinner (13.596 b) says,
"Doricha became Charaxos' mistress when he went to
Naukratis on a business trip, and beautiful Sappho
accuses her in a poem of having fleeced her brother
Charaxos of much of his fortune."g On the other hand,
20th-century Willis Barnstone says Sappha "chided him
for wasting his money in liberating a slave courtesan of
Naukratis, the Greek port in Egypt, who was thus
enabled to remain in business on her account.t'" Few
accounts agree about Doricha, also known as Rhodopis,
the rosy-eyed. But then, few agree about Sappha, the
rebel-poetess.

Apparently, Sappha became part of a circle of
intellectuals who opposed the "tyrant" as a male leader
was then titled, of Mytilene. She and a fellow poet,
Alceus (or Alkaios) were exiled by the tyrant Pittacus.
It appears that Sappha was exiled twice in' her
adolescence, once by the tyrant Myrsilos to the city of
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Pyrrha, and once by the tyrant Pittacus to the city of
Syracuse in Sicily. These exiles probably occurred
between 605 B.C. and 591 B.C.lO Obviously, Sappha
was politically and publicly important.

She probably returned from her second exile when
Pittacus granted amnesty to political exiles. She may
have been 20 years old at this time." When she
returned, shebeganthe "school" for which she achieved
renown. Descriptions of the school have varied,
depending on the level of sexism among the interpreters;
descriptions range from a "finishing school for
upper-class young ladies" to a "women's club" to a
re Ii g i 0 us priestesshood. Sappha and other Lesbian
women such as Gorgo and Andromeda taught
ceremonies of worship to the Goddess of Life and Love,
Aphrodite, in their schools. Sappha invented new
instruments and poetic forms, and she put poems to
music, creating a whole new form of lyric poetry. Her
student-companions, whom she called heterai
("compan ions"): 2 came to her to learn music and joy,
to contemplate nature and life, to practice among
themselves the dances, ceremonies, and love liaisons to
which Sappha dedicated her art. They learned to love
themselves and to love each other, and to see the
Goddess in each of their sisters. Sappha herself learned
with them and from them.

These young women came to Sappha from all parts
of Greece. They often came from areas undergoing rapid
and violent transformation from matriarchal to
patriarchal structures. Did they come by themselves,
using their own resources? Did their parents send them?
Was it the mother who sent a girl to Sappha? Were the
women sent to get a better education? Or to maintain
an old female-created culture?

There are no answers yet. A few names of these
heterai are known. Among Sappha's students were

Anactoria from Miletus in Lydian territorv.l-' Eunica
from Salamis, Gongyla from Colophon, Atthis, Erinna,
Mika, Telesippa, Megara, Dika, Damophyla, Anagora,
Mnasidica, Gyrinna (or Gvrinno}, Sulpicia, Hero (named
after the Goddess Hera), and Tirnas (a name which was
later transmuted to Timothy, an exclusively male
name).

SUBSCRIBE TO THE LESBIAN TlDE- TODA Y
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There is a tradition that there were 76 poetesses
among the ancient Greeks, but few names were known.
Apparently, the nine most distinguished poetesses were
called, collectively, the Terrestrial Muses. The basis in
mythology for this title was the Great Goddess in her
artistic aspect, which, during the eons, became the Nine
Muses. In Hellenic theology, the Muses were the
daughters of Zeus and Mnemosyne (Memory), and they
lived on Mt. Helicon. The names of the Muses were: Clio
(history), Euterpe (lyric poetry accompanied by the
flute), Thalia (comic drama and idyllic poetry),
Melpomene (tragedy), Terpsichore (choral dance and
song), Erato (love verse and mimicry), Polymaia
(hymns), Urania (astronomy) and Calliope (epic
poetry) .14

The Terrestrial Muses included Sappha and some
of her students, as well as later poetesses. The first
earthly Muse was Sappha. The second was her friend
and student, Erinna of the isle of Telos. Erinna,
according to tradition, had been chained to her spinning
wheel by her mother for some reason. Instead of
lamenting the punishment, Erinna composed a famous
poem to "The Distaff." Unfortunately, Erinna died at
the age of 19, and a eulogy to her asks, "Had death
delayed, what fame had equalled hers?,,1 5

The next two Terrestrial Muses were also teacher and
student. Myrtis and Corinna were contemporaries of
Pindar of Thebes, and both often outshone him in
poetic contests. Then came Telesilla of Argos and
Sparta, Telesilla armed her countrywomen and led them
to victory. As a memorial, her statue was placed in the
temple of Aphrodite at Argos.

Praxilla of Sicyon not only sang praises of Aphrodite,
but was honored in her native city with a statue made
by Lysippus. A few generations later, in the same
district of Sicyon, a young woman named Axiothea or
Phlishia heard about Plato, read his Republic, and
determined to become his student. She disguised herself
in masculine attire, went to Athens, and was accepted
into the Academy. She continued disguising herself and
became a prominent member of the school. According
to tradition, Plato would postpone his lectures if
Axiothea happened to be absent, saying, "The intellect
sufficient to grasp the subject is not yet present." She
also was instructed by Speusippus, who became
notorious for being the lover of another female
Academician, Lasthenia. It almost goes without saying
that the two women got together and both became
teachers of philosophy, though Lasthenia also went on
to become a courtesan (or heterae, as by then, the word
was being used pejoratively).
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The other Terrestrial Muses included Nossis of Locris
in Italy, and Anyte of Tegea and Moero of Byzantium.
Nossis flourished in the 4th century B.C., while the
others gained fame in the third century A.D. Moero's
most ambitious poem was an heroic poem called
Mnemosyne. She also composed epigrams and eleqies.!"

Lesser-known Greek poetesses include Cleobuline of
Rhodes, and Megalostrata and Clitagora of Sparta.
Greek women were inventive in other arts as well. A
Corinthian woman, Cora, the daughter of Butades, is
credited with the invention of modelling in clay.
Timarete, the daughter of Micon, produced a painting of
Artemis which was placed at Ephesus and served there
for a long time. At Eleusis, Irene, the daughter of
Cratinus, had painted the figure of a young girl, perhaps
a priestess. Other female painters include Calypso,
Alcisthene, Aristarete, and Olympias. The most
celebrated was Lalla of Cyzicus, who worked with
pencil and ivory. She painted portraits, primarily of
women.'?

Sappha sang most of the songs she created. Many of
her poems were memorized and recited by Lesbians and
Greek mainlanders alike. Her new instruments were used
by many artists. Sappha herself is credited with
inventing the plectrum, which is a special Aeolian lyre;
she also invented the Mixolydian mode which was later
used by writers of tragedies, the pectis or quill, the
Sapphic eleven-syllable verse, and many new words used
in her poetry. She sang in her own Aeolian dialect. As
one of her poems says, she sang.

"Songs that move the heart of the shaken heaven,
Songs that break the heart of the earth with pity,
Hearing, to hear them". 18

One of the surviving fragments of poetic discourse
tells of a duet between Alceus and Sappha. Alceus
addressed her:

"Violet-crowned, chaste, sweet-smiling Seppho,
I fain would speak, but bashfulness forbids. r r

Sappha repl ied:
"Had thy wish been pure and manly
And no evil on thy tongue,
Shame had not possessedthine eyelids:
From thy lips the right had rung. "19

As Mary Barnard says of Sappha, "She was riding the
crest of her own wave ... The ambiguities which enrich
her simplest lines, the overtones and undertones, the
occasional puns, which are not quite puns and seem
right instead of ridiculous, are almost impossible to
convey in another language . . . Of all her virtues,
however, the one most stressed by her modern critics
and least taken account of by her translators is that of
fresh colloquial directness of speech.,,2o Trying to
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describe Sapphic style is difficult, especially since most
of her poetry is unknown today. Interestingly, someone
is now crediting the Biblical Song of Songs to Sappha, 21
primarily because of the style of the love lyrics. Sappha
said of her style, "I love delicacy, and for me love has
the splendor and the beauty of the sun." 22 As Guy
Davenport summarizes, "Spirit, for Sappho, shines from
matter; one embraces the two together, inseparable. The
world is to be loved. It attracts, we pursue and possess.
I ts structure contains the goddess Aphrodite who
inspires love, and her children Eros and Peitho (Goddess
Persuasion, whom Sappha preferred to her male
counterpart, Eros), who tend to their appointed duties,
the lighting of the fire of love in the heart and the
seduction of the beloved." 23
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WE SHALL ENJOY IT. AS FOR HIM
WHO FINDS FAULT, MAY SILLINESS
AND SORROW TAKE HIM!

SAPPHA

This article was published by Athena Press, a feminist
press formed by Ann Forfreedom and friends.

The article was researched for the Feminist History Research
Project, 218 So. Venice Blvd., Venice, Ca. 90291.

To be continued next month.
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LETTERS

dear Sisters,

I am a graduate student in the School of Social Work at
California State University, Sacramento. I am presently
working on my masters thesis on Lesbian Mothers.
Many Lesbian mothers are now engaged in court cases
to gain or regain custody of their children and are in
dire need of support from many levels. My hope for this
thesis is that it can be used to strengthen the arguments
and dispel the negative stereotypes of Lesbian
motherhood, as well as to increase society's awareness
and acceptance of Lesbians and Lesbian child-raising.

I have developed a questionnaire in conjunction with
Del Martin and Phyllis Lyon and other members of the
Lesbian community, which is now ready for
distribution. My population of subjects can include any
woman who considers herself to be a Lesbian who is
raising or has raised a child whether or not they are now
living together.

To reach as many women as possible, I need your help.
Can you announce the existence of this research in your
magazine? Women who are willing to complete a
questionnaire can drop me a card letting me know they
will participate.

All replies will be held strictly confidential and
responses will be anonymous and in no way connected
to the names or addresses of respondents.

Obtaining a large number of Lesbian mothers for my
sample is crucial to the effectiveness of my thesis; any
publicity you can give to this effort will be critical to its
success and greatly appreciated.

Thank you very much.

Sincerely,
Barbara Bryant
School of Social Work
Calif. State University
Sacramento, CA 95819

by\AJOMtii~€€N©
If you've gotten it together enough to wear one
of these shirts, we're getting it together to make
them available.These shirts are conceived and
designed by women for women. If you'd like to
start a collection1they are signed and dated
~·13 and cost $Q.75 each. We'll be adding new
designs occasionally, so watch for more ideas
from WOMANSEEN. 743 So.Grandview Av L.A.Ca.90057

r-- - - cr- - - ----i~--.~-~-.L~cal, res.ad 5f. tax Quan. 5 M
IA. red& black on yellow -I
! B.blue & white on purple ~
: C. magenta & purple on white -I
I D.gold & black on blue ~
I .I send coupon and $4.75 to .•
I -na-m-e-------- WOMANSEEN I

WOMAN'S BLDG. I
I -a-d':""d":"'r-e-s-s--------- 743So.Grandview Ave. I
I Los Angeles Ca.90057 I
I ,I
\. __ "p!!~:.a!o!, 2:-2.v:e!.k~f~ ~e!v.:.r~ __ • .1
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bar guide LLOYD'S LM,J-E-L-F-W/M
739 N_LaBrea, Hollywood, 933-9293

LOVE INN B/W J-D; E-WeekendW/M
10700 Vanowen, No. Hollywood, 769-9215

ARTHUR J'S F-W/M
1110 N. Highland, Hollywood, 465-9550

BIG BROTHERS B-D-J W/M
1616 W. Washington, Venice

MERRY-GO-ROUND W-B
111 N. Harbor Blvd., Fullerton, 525-9328

OXWOOD INN L-D-J-F W/M
13713 Oxnard (at Woodman) 787-9927

BIG HORN L-D-J-W
4882 Lankershim, No. Hollywood, 980-9625 PINK ELEPHANT SALOON L-D-J-F W/M

2810 Main St. Santa Monica, 399-9579
BLA BLA CAFE (R)
11059 Ventura Blvd., No. Hollywood 769-8912 PROUD MARY'S

12692 Garden Grove Blvd., Garden Grove
(714) 534-9329

RED CARPET M/W B
6280 Yucca, Hollywood, 462-0266

BUTTERFL Y WEST
5617% Melrose, Los Angeles

DAI LY DOUBLE B-D-J-F-W Tues.-M; Weekend-LM
3739 E. Colorado Blvd., Pasadena(I blk east of
Rosemead) 449-8271 SALOON B-J-D

10448 Ventura Blvd., No. Hollywood, 769-9858
DANIELS B-W-W/M-F
6776 Hollywood Blvd., Hollywood, 464-0667 THE ODYSSEY W-B

221 State St., Santa Barbara, (805) 965-4410
DOVES COVE B/W D-J-W
5813 Washington Blvd., 935-5291 TIGRES LOUNGE L-D-J

6630 Lankershim, No. Hollywood, 765-9339
FOX B/W D-J-W
11150 Burbank Blvd., No. Hollywood (formerly
Pacesetters)980-9657

E-Entertainment
L-Liquor
B-Beer
B/W-Beer & Wine
D-Dancing

LM-Live Music
J-Juke Box
F-Food
W/M-Women and Men
W-Women

HAPPY HOUR B-D-J-W
12081 Garden Grove Blvd., Garden Grove 537-9079

HIALEAH HOUSE B/W LM-D-W
8540 Lankershim Blvd., No. Hollywood, 767-9334

,

SPECIAL EVENTS - Los Angeles

Los Angeles Feminist Theatre, 8:30 pm, December 1,2,6, 7, 8, 13, 14, and 16
at The Women's Building (743 South Grandview)

AII-Women's Dance, 8:30 pm to 2:00 am, December ]5, Larchmont Hall,
118 North Larchmont

Costume Dance, Benefit for the Associated Women's Press, December 31,
at The Women's Building
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WHERE IT'S AT ...

ARIZONA

TUSCON (area code 602)
Women's Center

912 E. 6th St. Tuscon, AZ 85605
Phone: 792.1929~Hours: 1-3pm, 7·9pm M-Th
Lesbian Feminist Study Group
Wed. 7: 30 pm
Lesbian Coffeehouse - Desert Dykes of Tuscon (DOT)
Fri. 8: 00 11m
Health ana Self-help Classes

Antigone Books
415 N. 4th Ave Tuscon, AZ 792-3719

CALIFORNIA
BERKELEY (area code 415)

Gramma Books-Periodicals
2509 Telegraph Ave., Berkeley, CA 94704,841-9744

LOS ANGELES (area code 213)
Chicana Center

4th & BQYleAve, Boyle Heights•••Los Angelest268-4141
2661 S. Pasadena Ave, Lincoln Heights, Los Angeles,
223-1236

Counseling
Bernice Augen braun, 479-6349
Susan Kuhner, 628-u895
Radical Feminist Therapy: Ju dy

Freespirit, 829-4165; Davina, 370-1043
Crises Line

748-1904
Gay Community Services Center (GCSC)

1614 Wilshire Blvd_, Los Angeles, C}( 90017, 482·3062
Gay Mother's Information

Anne Hensley, 828-6395

tv\etropditdn ComrTlLI1ityChJrch

SUNDAY, 10:45 AM
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ENCORE THEATRE

Melrose & Van Ness

.-JL,~ol,
EVENING SERVICE

7 :30 P.M
CALL FOR

LOCATION

373 North WesternAvenue

Suite 211 462..()916

Gal' Sisterhood
UCLA Women's Resource Center, 90 Powell Library,
405 Hilgard Ave., Los Angeles, CA 90024, 825·3945,
(10:00 to 5:00 daily)

Gal' Students Council
P.O. Box 2971, Culver City, CA 90230, 461-8228

Health Care
Feminist Women's Health Uinic

746 S. Crenshaw Blvd., 936-7219 (self examination,
pregnancy screening, and abortion referral) Call for
appointment (run 6y feminists) Free, donations
acce~ted_

Women s Gynecol9&Y Clinic
1614 Wilshire Blvd., Los Angeles, CA 90017, GCSC,
482-3062 (open Tues. & Thurs. nights. Free.
Volunteers and donations needed.]

Hotline
GCSC 482-3062 (24 hours)

Leg8c~~ 482.3062
Alan Saltzman (attorney), 461-3464

Lesbian Activist Women
1614 Wilshire Blvd., Los Angeles, CA 90017, call
934-6593 for information

Lesbian Research Information
Sharon Raphael, 482-3062 or 732-0860

Metropolitan Community Church
373 N. Western Ave" Los Angele~ CA, 461-2212 (24 hour
hotline, MCC Crisis Intervention Center)

National Organization for Women (NOW)
8864 W:Pico Blvd., Los Angeles, CA 278-0680 or 278-0286

Personal Services
Jobs, etc., 748-0123

Sisterhood Bookstore
1351 Westwood Blvd, Los Angeles, CA 477-7300

Womanspace
1100~ Venice Blvd.),Los Angeles~ CA 90034 (art, culture,
discussion) Call 831S-9669 for informarion.



NEW JERSEY (area code 201)
Daughters of Bilitis

1':0. Box 62, Far.wood, NJ, 07023, 674-1111

OAKLAND
A Woman's Place Bookstore

5251 Broadway, Oakland, CA

ORANGE COUNTY (Area code 714)
Dyke Patrol

429 Sycamore, Santa Ana 836-1213

REDLANDS (area code 714)

Lesbian RaR Grol!P
YWCA, Olive sr., Redlands, 825-9308 or
792-5512 (meetings Fridays 8: 00 pm)

SACRAMENTO (area code 916)
Gay Community Services Center

1730 17th St. Sacramento, CA
Gay Counseling & Information Service

c/o Barbara Bryant, YWCA, 1122 17th St., Sacramento,
CA,442-4741

SAN DIEGO (area code 714)
Gay Information Center

263-1411
Lesbian Feminists

c/o Pat Cluchet, 1630 19th St. San Diego, CA 92101, 232-1914
Tres Femmes

P.O. Box 8205, San Diego, CA 9210 I, 735·7400

SAN FRANCISCO (area code 415)
Gay Liberation Book Service

P.O. Box 40397, San Francisco, CA 94140, (send for free
list of books, periodicals, posters. Much matenal by gay women)

S.F. Daughters of Bilitis
1005 Market St., San Francisco, CA 94103
SANT A MONICA (area code 213)

Crisis Intervention Center
West Bay MCC, 643 Rose Ave., Venice, CA, 399-8088

West Bay Metropolitan Community Church .•
(Bonnie Daniel , Pastor,.1245 4th SI.) Santa Monica, CA
392-8151 (Sunday services, 2:00 pm

VENICE (area code 213)
West Side Women's Center

218 W. Venice Blvd., Venice CA., 823-4774

GEORGIA
ATLANT A (area code 404)

Atlanta Lesbian Feminist Alliance
1190 Mansfield Ave., Atlanta, GA 30307,524-3192

ILLINOIS
CHICAGO (area code 312)

Dykes Express
c/o Nancy Boothe, 2916 N. Burling, Chicago, ILL 60657
(lesbian message posters)

Gay Social Work Task Force
P.O. Box 5317, Chicago, ILL 60680, 791-1464

Lavendar Women
P.O. Box 60206
1723 Devon, Chicago, ILL 60660

Lesbian Liberation
c/o Lincoln Park Presbyterian Church
600 W. Fullerton, Chicago, ILL 60610

KANSAS
LAWRENCE (area code 913)

Gay Women's Caucus
c/o Women's Coalition, Student Activities Center,
University of Kansas, Lawrence, KS 66044

MASSACHUSETTS

BOSTON (area code 617)
Daughters of Bilitis

419 Boylston St., Room 415, Boston, Mass, 02116,
262-1592

MISSISSIPPI
Gay Counseling & Educational Projects

Contact: Anne de Bar)" Mississippi Gay Alliance,
P.O. Box 4470. Mississippi State Univ. , MS 39762
(601) 323·9699

MISSOURI

KANSAS CITY
Women's Liberation Union Ce-nter

4138 Tracey, Kansas City,Missouri

Lesbian Mother's Union
P.O. Box 514, Maple Wood, NJ 07040

NEW YORK CITY (area code 212)

Church of the Beloved Disciple
348 w. 14th St, New York, NY 242-6616

Eulenspiegal Society (S&M)
P.O. Box 2783, Grand Central Station,
New York, New York 10017

Gay Older Women's Liberation (GOWL)
c/o Women's Liberation Bldg 243 W. 20th St
New York, NY

Gay Synagogue
300 9th Avenue, New York, NY 691-1066

Gay Women's Alternative
c/o Universalist Church, 4 West 76th St.,
New York, NY 10024,662-5109

Lesbian Activists at Larnard (LAB)
McIntosh Center, Rm. 106,3001 Broadway

Lesbian Activists at Barnard (LAB)
Mcintosh Center, Rm 106, 3061 Broadway
New York, NY 10027

Lesbian Feminist Liberation
P.O. Box 243 Village Statlorq New York.,NY
Meetings at GAA Firehouse, rxew York, I';Y

Lesbian Food Conspiracy
Women[s Liberation Bldg., 243 W20th St.
New York, NY 691·1860

Lesbian Lifespace
c/o Women's Liberation Bldg. 243 W 20th St.
New York, NY

Lesbian Switchboard
P.O. Box 929 Madison Square Station

PENNSYLV ANIA

PHILADEPHIA (area code 215)
Lesbian Hotline, Women's Liberation Center

4634 Cester Ave, Philadelphia, PA 19143, SA 9-200 I
Task Force on Gay Liberation

c/o Barbara Gittings, P.O. Box 2383, Philadelphia, PA 19103
TEXAS

HOUSTON
Montrose Gaze Community Center

504 Fairfax, Houston, Texas 77006

WASHINGTON

SEATTLE (area code 206) ~
Feminist Coordinating Council

YWCA, Room 206, 5th & Seneca, Seattle, Wash. 622·4077
Gay Women's Resource Center

University YWCA, 4224 University Way, N.E., Seattle,
WA 98105, 632-4747, ext. 3

It·s About Time - Feminist Bookstore & Collective
[~Ot~~Jgersity Way N.E., Seattle, Wash 98105,

WASHINGTON, D.C. (area code 202)
Gay Switchboard _

Community Building, 1724 20th St., N.W., Wash ingtorr.D



LOS ANGELES

MONDAYS

TUESDAYS

WEDNESDAYS

THURSDAYS

FRIDAYS:

SUNDAYS

NEW YORK

NIGHTLY

MONDAYS

TUESDAYS

THURSDAYS

FRIDAYS

SATURDAYS

SUNDAYS

calendar
(See "Where It's At" for phones and addresses)

SELF HELP CLINIC: 7:30 pm Westside Women's Center
LEGAL COUNSELING: 5:00 to 7:00 pm, Gay Community Services Center (GCSC)

call for appointment
RADICAL THERAPY: 6:30 to 8:30 pm, drop-in rap, Westside Women's Center

ALCOHOLICS TOGETHER: 8:00 pm, GCSC
GAY AWARENESS RAP (for women): 8:00 prn , GCSC
LESBIAN MOTHERS RAP: 8:00 pm. GCSC

GAY AWARENESS RAP (mixed): 1 :30 pm, GCSC
LESBIAN FEMINISTS: 7:30 pm at Westside Women's Center
RADICAL THERAPY: 6:30 to 8:30 pm, drop-in rap at Westside Women's Center

TIDE COLLECTIVE: 7:30 pm. All sisters who want to help are welcome.
373 N. Western, Room 202, Lo.s Angele .•, CA 467-3931

WOMEN'S EVENING: 7:30 pm, GCSC
GAY LAW STUDENTS: 9:30 pm, GCSC
WOMEN'S GYNECOLOGY CLiNIC: 7:00 to 9:00 pm, GCSC

GAY SISTERHOOD: 7:00 pm at UCLA, Powell Library 90, Coffeehouse follows
at 9:00 pm.

WOMEN'S NIGHT: Womanspace
GOOD TIME HOUR: (Gay Women) 8:00 pm, Westside Women's Center
GAY YOUTH (under 21): 7:30 pm, GCSC
SABBATH SERVICES: 8'00 pm Metropolitan Community Temple

GAY WOMEN'S CONSCIOUSNESS RAISING: 4:00 p rn , GCSC
WOMEN'S UNION MEETINGS: (Every other Sunday). Call 665-7465 for

Inform atlon
CHURCH SERVICES: 10:45 am and 7:30 pm, Metropolitan Community Church

LESBIAN SWITCHBOARD 5 to 10 prn , 741-2610 for information and rap

LESBIAN FEM IN 1ST LI BE RATION, 7%30 prn , general meeting, GAA Firehouse, 99 Wooster
IDENTITY HOUSE, 6 - 10 pm, walk-in and short-term counseling, referral service, come-out

groups; FREE
GAY OLDER WOMEN'S LIBERATION (GOWL), 8 prn , Women's Liberation Bldg.

WESTSIDE DISCUSSION GROUP, 8 pm (first and third Tuesdays), women's night
LESBIAN FOOD CONSPIRACY, 5:30 to 7:30 p m , Women's Liberation Bldg.

GAY WOMEN'S AL TERNATIVE, 8 p rn , Speakers, socializing, nonpolitical
group for women over 30.

MATTACHINE WOMEN, 6 prn , Game Night--bridge, scrabble, checkers, etc.
NATIONAL ORGANIZATION FOR WOMEN, 7:30 pm, general meeting

LESBIAN DANCE, 9 pm every other Friday (Dec 14 & 28), Sponsored by LFL,
GAA Firehouse

GAY SYNAGOGUE, 9pm, Services and Oneg Shabbat

IDENTITY HOUSE, (see Monday for details)

IDENTITY HOUSE, (see Monday for details)
LESBIAN ACTIVITIES, 2 pm, sponsored by LFL at GAA Firehouse
CHURCH SERVICES, 2 pm Church of the Beloved Disciple; 7 pm Metropolitan

Community Church
EU LENSPIEG E L SOCIETY' S&M, 6 pm, Church of the Beloved Desciple,

General meeting.
NY RADICAL FEMINISTS, 8 pm general meeting, Women's Liberation Bldg

(first Sunday of every month)


